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From the Editors' Desk

_-..rrently   so   miich   interesting  woi.k  of  note   is   being  done  on
-i.`=speai.e worldwide -original  research  and  documentation  as well

_       -.:erpretative   criticism   from   a  variety  of  contemporary  and

_    i-:garde   perspectives  ~  that  this   seventh   volume   of  7Tfoec7/re

.  .;i-j/7.o;7c7/  (TI)  once  again  focuses  on  Shakespeare  Studies.

+ majority of the papers anthologized here were originally presented

_-    -`[ernational  conferences  organized  by  the  Shakes|)eare  Society
<SEI)  and  the  Tagore  Gandhi  Institute  (TGI)  in  collaboration  with

_  -\ ersities and Colleges, lield at vat.ious cultural capitals across India:

==.   Prof  Hmi   Hamana's   paper  was   presented   at  the  two-day
--.:rriational   conference   on   Shakespeare   across   Cultures,

ITriinslation  Theory  and  Praxis  and  Comparative  Literature
= T_`anized   in  collaboration  with   Siirendranatli  College   for  Women,
``L`Tlkata  (5-6   Dec`  2013);   Dr  Pompa   Banerjee`s  paper  is  a  revlsed

:i.sion  of hel.  presentation  on  I;7/r7;7,t;` cf;7c/  (1/L~opct/7.cf  at  the  J'h  World

Shakespeare  Conference  (Ko]kata.   2007);   Dr   Pal)ia   Mitra`s
`.Pi.ospera the  Mother" aild  Dr Ta|}u  Biswas's ..Iago the  Bad  Servant"

.`, ere selected at tlie International confei.ence on LI.terature and Language
•.The  Essential Trident.. organized  by  SSEI  and  Amity  University at

Liicknow (9-10  Dec' 2013);  Astha`s and  Sujata's and Madhu  Singh's

and   Pratyush  Vatsala's  contrii)utions  come  from  the  7th  World

Shakespeare  Conference  organized  by  SSEI  and  Bam]ras  Hindu
University  at  Varanasi  (8-loth  Dec'  2012).

We  open this  issue  with  tidings  from  Japan:  a  country  with  Which

India  have  had  a  long,  rich  and  complex  history  of cultural,  religious

and  political  ties  dating  back  a  few  thoiisand  years.   Most  recently

Em|)eror  Akihito  and  his  wife  Michiko  re-visited  India  iiiore  than

lialf`-a-centiiry  aft'ei.  their  first  lioneymoon  trip  in   1960   (when  tlie

emperor   was   tlie   ci.own   prince)   to   Dellii,   Agi.a   and   tlie   Indian
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countrysl.de.  The royal  coilple.s  returii  to  Jndla at age  79  VI7as  followed

byciirrentPrimeMinisterShinzoAbe'svisittoJndjailiJaniiary'2014

ProfEmiHamana,globe-trottmgShakespearespeciallstfromJapan

and   worthy   cliltiiral   ambassaclor  of  liel.  natl.on   came   to   Indla   jn

DecelTlber2013togiveusinherpaperonA4zf//7./7#tg"/£€c77.abrilll.ant

expositjonofthethoughtandworkofTadashiSuzuki,theglooally-

acclaimed  Japanese  theatre  exponelit.   Dr  Hamana  introduced  and

showcasedSuzukl'sprofoundengagementwlthShakespeare(speclally

K7.#gzec7;.)andspreadthegospeloftheSuzukiMethodwl.t`iexcellent

il]iistrations  from  CDs.

Indl.antheatredirectors/expertstl.IIdatehavehadvery1ittleawareness

of and  cilltural  transactions  with  Silzukj  the  DI.rector  till  Ms  Hamana

openedtlledoorsforusJndjanstoliaveafascinatingglimpseofsome

of contemporary  Japan's  contl.I.blitions  to  Shakespeare  and   World

Drama.

[na`Do::b:I:t:::r Jn:,::+t:::.:_ ,.R:ts_hdle  a}1CI  ShukeLs]}eui.e  Ms  Shay er.i
Dutta,oneofoiH.outstandl.ng,.voiing.emei.gI.ngsc`holarsoJithescerie,

reveals  the  Gilrii-Sliisya,   `ove-Iiate  relatl.onslil.p  between  Shakespeare

andRiishdieandthelatter.slife-IollgtelisetraiisactjonswlththeBard.

MsDuttaconcliidesherjnsl.ghtfLIIpaperwl.tlianattackingcritiqueon

Ruslidie  and  his  confounding contradictjoiis:

.."TheproblemwitliRushdje.sworldvl.ewisthatitdoesnotengage

wjththeparticLilaritjesanddjfferencesconstl.tutl.ngthesenseofpastness.

Ittendstodrawthedebateintothedomal.nofabstractionwitliinwhich

`itlsnearlyimpossibletoconductamaterlaliststudyoftextsthatmjght

provl.de  crucial  links through  tl.me and  space".

An  intellectual  ambush  from  Ms  Diitta perhaps  inore  difficult  for
Rushdie  to  escape  from  than  an  assassjn's  bullet.

Dr  Pompa  Banerjee  from  Denver,  Colorado  while  exploring the
significance  of the  word   ..Tawny"  I.n   Shakespeare's  z1#/o#j;  c7#J

CThopc7irocomblneslmmensescholarshlpwithadellghtfiHcilttlngwlt

andpost-colonialsocl.alcommjtmentinRc7c/.#cg('/ctj/7c"Wrliingbac`k

Theatre Jnternatjonal
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FI.t)I]i  lhe  E(li[(il.,s`   De>sk

_       ._`=  `iL:tedl.\    Eastern   position   ancl   avowedly   anti-I.acist  stance

..--  :_`  onsl.\   probes..the  divided  yet  entwined  polemics  aboutthe
--i  \]:`coloui.  in  racial  distinctioiis."  For  Ms  Banerjee`  cleopatra

I       _`==s=s   a   claiigerous   plasticity   that   defies   taxonomies   and   her

.           -:is  jl.sloc`ates  racial  identities".

-.   :i`iiiipcii.alive  s[udy  of  Plot   cincl  Ac(ioii  .ln  TviJelfih  Night  and

•.  _\/Lm Astha and  Sujata explore the similarities and differences

-.-==`-the Bard's romantic comedyanclAndy Fickman's modemized,

.-:Linized   film  adaptation.   Shakespeare   is  "A  grand   master  of
-i .L=:1  identity"  and  both  playwriglit  and  film  director  iise  mistaken

-::,   as  the   basis   for  creating  excitiTg  action   and   interpei.sona!

.  "=ei.standings.   While  Shakespeare`s  text  has   in   it  sometliing  for

_    `--..  Liod}i   from   teenagers   to   geriatrics,   Fickman's   film   is   a   deft

_  ~_I::tion   mainly   targeting  American   teenagers   and   their  trendy
• .-`:;` Ies.  ..Botli  playwright and film director fiised old  material to bring

-`   ne\\'   products."

`..  bile   Fickman   bi.ings   us   lip   to   modern-da,v   America   from

`    ,.`espeare's  eai.Iy-model.n   period   Ma(lhu   Singh   ancl   Pratyush

I.  Lit`ala  relate  Shakespeare  to  Kalidasa  alid  Inclia.  lil  this  comparative

'--:=r   Licensed   I(_-I   Almi.se.   Willy  fool+   ill   SlicikeLspeai.e   and   Kulidusu,

`   `±h and Vatsala ably analyze .'How the clown` fool orj.estei. in Western

_      :ied}' and vidushak in sanskritdrama, especially jn comic p7</frcw.c7„c7.
-: +LTic`al   p/.c7/?c/LTc7#   and   solo  8/7"#   pei.foi.in  as   iiiore  than  entertainers

•  :h t]ieir particular Character roles". More specifically the paper focuses

=  i   Feste   and   Madhavya,   the  jester   in   z4Z7A{./.#c7#c7   5'¢c7kfz#/c7/c}".

`..`\taposing  the  two  texts  and  the  two  court jesters  together  the  two

=.ithorsofferelevenrelatedpojntsofcomparisonbetweenShakespeare's

Clo\\/'nandKalidasa'sVidushak.Thisfruitfulcomparativeexercisepoints

:a  the possibility  of further sLich  undertakings-a  comparative  look at

S]iakespeare's  "wise  fools" and  Maharaja  Krishna Chandra's  legendry

Gopal Bhand (Bhand=jester) may be rewarding for intercultural studies.

Dr Papia Mitra 's detailed ci.itique of the aclaptation of shakespeare's

pla}Jsinthecategoryofgenderprovidesava]uab]esiirveywjththoughtful

ISSN NO: 2278 -2036TI



Tlieatre  lntei.national

^±ELd--I

ff-I

-q¥:.¥i--]'

g--:
Ffa.      ,
-ii  - I

commentary.   Slie  writes  .`witli   t`eminist  and   queel.  studies   becomillg

mainsti.earn academic disciplines,  in tlie plays male  roles become female

or transgender,  whicli  immediately  change the  tlieme  and  occasionall}'

even  the  plot  of the  play".  Dr.  Mitra.s  extensive  erudition  is  leavened

with  a  delightful  wit  and  sturdy  common  sense  as  slle  analyses  stage

and film  adaptation  of 777L~  rc7777j7c5'/. The paper takes a long and detailed

look  at  director  Julie  Taymor's  film  adaptation  and  in  the  process  of

tearing  the  production  to  pieces  provides  an  excellent  model  for

exponents  of cultiiral  studies.

Dr  P.  P.  S.ingh  too  takes  i\p  Tjie  Tempesf,  but  from  a  d.\fferent
`c=`csx`ec=`\Ne`\``s`re£1`e.````i\+tt<``s`\ssst€`es\rt\\CLrTtimpQ,TS````S>X^`\gi)Qr{i`\S`

vlew  ot` Edward  Said,  Frantz  Fanon  and  M. A.  Skura.'~ critics  whose
tho ughts  a\.e ab\¥  s\\\`\r`i3i{.\se.Cl tsr` `t\g qLssQA `csc\s`` `

Thls  volume  of TI  offei.s  interestl.ng  views  and  reviews  on  film

andstageadaptatlonsofShakespeai.etexts.Welncludehereiesearc`l

S,Cfh£'raart`?:bRankQa,:`Sa=:{,=.::S.bi.,Ie{`i=:i=\;:;ii,=V=...`:;L=:ag:I:\]=rtera`ness]eaat:=`n

ofBrat}JaB<isu'sf7c„„c„//7cJP77#ceo/(7'c„c»7/7cr/c7,an`.offshoot..

of ff""" relocated  to  Kolktita  of 2006   The  fiist  English  translatlon

(b,vAmltavaRoy.TapilBIs\\'as.Sucliandl.aGhosl0ofBrat}'aBasll`s

epocll-making  Bang`a  adaptation  was  released  cliH-ing  the  7t''  World

Shal`espeareConferenceatBHU,Vaianasiln20`2andhasbegun

to  make  waves  on  tlie  global  Shakespeare  scelie  with  noted  theatre

experts   II.ke  Antony  Johae  and  Andrew  Dickson   among  others

champ].on].ng the  text.

TheEng]lshtranslation,author]zedbytheplaywrlghtliimse]f,has

nodoiibtmadeBasu`sremarkableplayaccesslbletoglobalreadersof

EngllshltlsbeingseenasatextthatprovesShakespearetobe(seen

as)  a  non-Eiiropean,   non-English  phenomenon    Also  the   Engllsh

translatl.onI.sbel.ngreadasanoiitstandingexampleofthepostcolonjal

playwrlght  ..writjng  back"    Shakespeare  ln  Engllsli  approprlated  and
ie-Iocated   in   BangJa   in   Bengal   ls  tianslated   Into   English   and  glven

backtotheEngllsli(andtheWest)asthelndiaiicontrlblitlontoWoljd

D,.ama.

Tlleatl.e lnteriiatl.oiiaj
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Fi.om  [he  E(lilt]I.s'   Desk

_    I .jrLLir  >arkar  macle  this  pi.esentation  at  a  National  Seminar  on

.  _ --..-   `  `  Li~Iiii  Bratya  Basu`s  f7L2777/c„"  in  Kolkata (24 Aiig. 20 I 3)  with

.    . ri=ht  present  to  interact  with  the  audience.

I,   it.irm`a!   Jana's  Socio-P()ljlic:t.il  Appi.oac/ies   lo  Shctkespeare  in

.       .,T77L'TiJ   ff777gztc7gc   Pr7.77/   ;77L.c77.ct   is   archival    research   Work   of

i--i:  \ aliie  by a  renowned  academic,  scholar and  activist  from the
---=?,st.  The  SSEI  lias  imdertaken  a  State  by  Indian  State  research

~ `     -.-. : iTi  shakespeare in India  begilining from the eighteenth century

--=   present   to   definitively   establish   and   highlight   tlie   Indian

=    -= --se(s) to Shakespeare.  Dr Jana reveals two centuries ot`Assamese

.-=  _`nse   and   utilization   of  Sliakespeare   in   that   State   throiigh   his

=-I .ilous survey ofvemaculai. writings on and aroiincl  Sliakespeare-
--.- :   rically  socially  committed  and  politically  engaged  confrontation,

.    -:,]tation  and  dialogue  witli   Shakespeare   in  Assam   upto  the  2ls'

.=-`:ur.\.   Jana's   conclusion   based   upoii   tliis   massive   reseai.ch   ancl

.  -.`:Lij I itation project is thought provoking:

•.Ill  tine,  the  predominant  tendelic.v  ill  the  socio-political  approaches

to   Shakespeai.e   in  the  Assamese   langiiage   print  iiiedizi   is  to  see  the

Bard as one opposed to the growiiig mercaiitjle civilizcition of this time,

as  pro-pool.  aiid  pro-agitation  aiid  agajiist  man.s  lilst  t`oi-power  and

authority.  It  is basicall}' a  leftist vie\\/'` tlioiigh,  paradoxically, the political

base  of the  left  in Assam  started  waniiig  in the  1980s  aiid tliat process

is  still  on.„

Dr  Tapu  Biswas  looks  at  Othello  and  lago's  role  in  the  tragedy

:`.Tom  the  perspective  of tlie  hierarchical  Earlymodern  period  with  its

roots  in the medieval  and  Feudal times.  Following modern sociological

stiidjes  of  European  `'Dalits"  from  below,  Dr  Biswas,  an  acclaimed

authority  on.Western  and  Indian Absurdist  Drama.  here  reads  O/¢e//o
•.ilot  only  as  a  play  aboiit  racism  but  also  about  relatjonslijps  between

niasters  and  servants."

The  Marxist pei.spective  is again  to the fore  ill  Subha(Ieep  Ray and

Santa"  Baner.]ee's   Uiibim/iiig  SliLikeLlpeJare   in   UI|7ci[   D2tll.,I   Prt)se

Jr?j7`frT,   a   consistently   serious   aiid   solemn   ..Party   piece...   Utpal   Dutt.
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this  editoi.'s  Eliglish  teaclier  ancl  Theatre-Giirii  in  school  way  back  ir

tlie  late  1950s and eai.ly  1960s. has been  llidia`s most flaiiiboyant `Mar\is:

theatre director and a ciilt figure witli a massive fai+following. Cui.rentl}

undergoing  revaluation,  depedestalization  and  demythicizing  in  a time

of radical chaiige and an{i-Marxist overhauling, tlie controversial theatre

guru  is  liere  being  celaprated  by  two  of` his  ardent  Marxist  advocates.
Wllereas tlie man  Utpal  Dutt llad a tremendous sense of humor and the

playwright Utpal  Dutt showcased much of his flashing wit and parodic
I.epartee,  the  young  academics  here  would  have  gained  much  if some

of tlie  wit  of tlieir  Master had  rLibbed  off on  them.

Dr  Shyam  Babu.s  and  Navin  Kumar Yadav`s  (To#cap/£rc7/7.:c7/7.o#

o/ the Multiple Selves  or Duality in the Stibjec[:  Shakespeare 's Macbeth

brings together philosophy, existentialist psychology and radical tliought

on  "self`,  ..identity..,    "subjectivity"  as  also  the  "subject"  to  focus  on

jt//c7c6c//?.  This  paper siiggestively uses coiic6pts of duality from  Indian

traditions to  inake a  stimulating analysis.

Di.  Arindam  Modak  makes  an  in-depth  analysis  of Rc7;7fo777  t»7  //7LJ

Ls'tj;777c/Ls'  tj/Ls'/7c-rfrLJLs'pcczrcJ  main ly  fociisin8 On  Ransom .s  7l/7L2  7Jz07./c7 :``  Btjc7,T,'

to  higliliglit the  ..dialectical  possibilities"  ill  Shakespeare's  sonnets.

--Amitava Roy, Ed.

Theatre  International Vol.VIJ    January2014
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